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SPALCE

Mz & producer of visual material | have obsened that a product—in
addition to the chvious space the [art) object was planned 1o
inhabit—occupies an additional space: A space not accessible by
the epe Dbserving the excess paint | washed cut in the sink, | real-
ized that this lost materal was not only waste. This was uncon-
scious material entering wnconscous space. | was alanmed that my
creative practice was leaking. it was like losing oritical material 1o
the creative process and my wndestanding of the corsequences af
beirg & producer. | was irvolved in creating a loss of crodal data
and ideas that had importance for the oreative: process. The: work
was bleeding into other spaces out of my contral and my practice
was [osing responsibility and vitality.

This problematic, unoonsciows space is not uridentified or mysteri-
ous O the contrarg we are finally starting to address the fact that
all the deposits resulting from cur cultural activities are entering
and affecting spaces cudal to life. This is a reality permeating all
the wary dowen into moleculsr space and changing it—even at the
lewed of 2tpmic space as well

For my cowm work | started to collect spatial materal related b my
practice. For severl years | collected all production surpluses. This
means things like dispomble gloves., drop dioths, paper towels,
et Fadnt, paint comtainers, ebe it soon dyamied on me, this real
oocupation of space—ard spatial scoromy—was something my
practice a5 a twao-dimensional artist was responsible for. The material
coeeisted with the imtended prodwct—the paintings—even thowgh
it had bes=n remaoved froen the art wodkes' close proximity.

This acoumulabed maberial | then redefined as art supplies for soulp-
ture. | wanted the material bo comupy space—as artwork. The volume
i defined by the amount of spatial materal ineolved. | wanted the
soulpturall structure bo be: defined by its owm mass. The surface of the
soulptures isimtended bo mimic consurmes sesthetics and comeey artis-
tic beauty at the same time. This surface prohibits the viewer from
seeing the amalgam of the intermal struchee. The intertion is, though,
that a shght feeling ofits inner complexity be communicated,
Contemiporary production excesdingly ooospies vishle space. The
products we brng into the wordd and its vanows spaces—Fulfill 2
compleity of needs. The hyper wisual culture maps unconscious
hisman desires ard prodisces ohiects that visually trigger the weh fo
own it. The production and corsumption of oultum| objects oooupy
space inowr seanch for ndividual fulfiiment.

The psydhalogy of hoanding is interesting in the conbext of space.
This discnder—as we defire t—is identified by the ‘patients” lack of
ahility ta throw arything sway. Their living spaces are filled up with
objects defined by our oulture as having no or mited “vabue’—like
maoauntains of old newspapers. Several of these patients have died of
avalanches of piled materal tipping ower:

Hoarders' collections are mappings of spatial materal that have
entered into their space and ownership. The oollsction i also a
wvisual testimony of the space a human being ocoupies inoa Betime.
In our culbure we define this pqﬂmi:gyas a disorder. But it’s also
ewdence of a human being's entine ouhural consumption and a cul-

‘hare comibiresd verth 2 micns cultwred and speciaired choos of skill
later in life—is existerce as a becoming. Exisbence & 2 complicated
synthesis of natural cubuml and individual components coming
together. Existenoe howers betwesn insight and bindress. The qual-
iﬁldﬁismﬂnﬁmuﬂﬁumtuamdﬂemm'ﬂﬂﬁi
our particular existence. Be it good or bad. This miental and social
practice of humans i individual acoording bo talent and fate, natrition
nm&admml.mFﬂmman
it;,pqdﬁuﬁ,rdighxmuﬂmrm

Fwe think of existence as 2 process of investigating life, creativity
comes to mird. The creative force s comparable to a pathfinder in
urrderstanding existence, and therefore, it is crucial The capacity
of creatwity is extraosdinary. The extended complexity of & cre-
ative mind, or creatfee cooupation bears inherent potential for
individuals to generte tocls for their exstence. Creatrvity pur-
swes the fringes of human capacity. It is an inve stigaticn into the
weiled desires and frustrations at the periphery of our abilities.
This is where an understanding of the fragility of these processes
is refined and where the guality of uncertainty is celebrated.
Creativity as a mator for existence is nat entirely utilized if one
does mot include death: The end of our existence generates mone
than arything: awe. Awe is crucial for awakening the human
senses to aim for the limits of their faculties. To observe and
respect e powers with awe embraces existenoe for deweloping 2
seff in balance with the ego. Awe produces a consideration fo
what exists beyond our self and genermating respect for it

'We as no ather genemtion before us have access to information
and therefore the most sophisticated instnements ever to contrib-
ute to the oulture cur existence. As visual producers, our work &
located in the creative field. Howeser, in light of the mass visual —
the curent culture of flcoding the senses and thowght processes in
husnares, sisterce towards beooming is—im s entire comiplex-
ity—endangered. Viswsl material is wsed not anly to height=n the
urderstanding of a ghven phenomenon The reverse also applies—

‘tural footpring. This colossal occupation of a lwing spece is mare ar
less equeal for all wha ive in capitalist ecomomies. Howeser, most
people channe] this entire mass to spaces out of the visual field—
ta other spaces—and define ther behavior as functional and
healthy within the existing culbure.

Hoarders are often considened a5 having creative, inteligent mands
and are largely very well educated. The complexity of their interac-
ticn with cultural material can be traced to 3 comiples urderstand-
ing of the objects. Hoarders™ collections are a physical visualiz-
tion—of one human being’s entine cultural usage of space. | think
the wvanous dilemmas this phenomenon demonstrates is how cul-
ture fueled by the by per visual industry produces vast and complex
\dmﬁ—mmdmm

My paintings—Prearticuation—ocougy compressed space. | float the
pigment grain in a slab of acrgic medium. Light streams into this
space fill=d with acrylic and pigment. Light—natural or synthetic—
rofates around the grain of color and bounces back to the viewsr's
eye. Although the compressed space is limibed—it simulates vastness.
The painting's visualimpact is not unlike a video or a computer screen.
The spatial components in the paintings ane 2 merging of real space in
thiree dimensionz and manipulsted space. Natural light blends with
and confuses the layout of illusionist light. | am inkerested in this bight
and spatial confusion in onder bo creste 3 perspective of uncertainty.
My inbention & to indisde, in a seemingly recognizable outline of
beauty and comfort, 3 complete |ack of spatial foundation.

Plastic fragments polluting the coran is an sxample of natural space
being affected by and filled with residwes of visual production. Flas-
tic in nature breaks down to ting pellets. In the ooean this material s
found in certain aress to oocupy as much space as the natural mass
of plankton. Soentists argue that we hawe reached a peak and that
the problerm carnot be fored. Because the plstic has urdergone
visual treatrment in the form of a oolor, animals“misresd” the matenal
as food. The: chemicals in the plastc will ultimately be embedded in
the organic tissues. This is also an example of how natural and cul-
‘tural space are merging, tuming into an irdistinguishable spatial
'scaup’—in this = by misterial from visual production. Bvery single
pellet ocoupying these spaces has a connection fo 2 product
designed ta s=rve modem culturs and its sconomical parameters.

| am specifically interested in spaces that are conspied by our cultups
in places whers we cannot see the impact of the oooupation. Thess
periphemal spaces challenge us to be aware of the fringss of our psy-
chological pathems, ethical stroctures and our denmls.

EXISTENCE

To exit as a human being is 2 contiruows process of karming. The
human mind—our extended inteligence —contirmally e stigabes
iz and life foroes. Knowledge becomes understanding and under-
standing grows into wisdom. The process extracts the essence of [ife
obeerations. This is Existenoe 25 becoming.

We culture the human capacity—in mind and body—for undsr-
starding owr place in the uriverse inan sttempt to make mesning
owt of it. Due to our success a5 a species we have developed this far
beyord the suarvival instinct. The natural growth of the human stnec-

it is instrumentalized to hide and confuse the path towards achies-
ing as comiplete & picture as possible.

Ethiical structures in conbemporany social building and behavicrs ane
the tanget of the yper visual culture. The visual comiont culbure and
correenience industry i extracedinanly effective, and our despirstinct
o awoid pain is targebsd. We then lose= the sbility be scoept and trans-
mit pain as a vital motor in ouwr develiopment s human beings. In this
process we |ose the ability to identify and empathize with anguish
when we encouter it The hyper visual mirmoe is effectively protecting
us from the painfid. This is confusing our ability to locate the balancs
2 ethics. The question arises ks my place in the world, and the degres
that | ‘stand| out and glow” considered in terms of how it affects my
path? Ta be aware of the quality the footprints kefit by our existence is
2 complex process of observation and considemation.

With the encrmows stream of irformation and technology we: cur-
rerithy havwe available irstruments better than ever for understanding
our place in and owr impct an the workd We can obssree and trace
the snallest particles ewer mamined and mieasure and detect the
slightest residues in 2n organic tisswe We persistently =quip and
eiiend our senses so that the hormon in the quest for informiation s
comstantly moved closer. We hawe created an extraondinary opportu-
nity for developing our beings and culture to the vimost.

We have simultarecusly devsloped a large culbure to weil and dis-
trct irfommation from the immiediacy of our serses. This is to pro-
mite and portry contemporry culburl production as viable and
sound. What you consciously sense and record & then not the
entirety of your experience. Information is fikered and not available
to you. Fowr access bo good judgment has been reduced in favor of
produdng a desired reaction or movement in the consumer. We
have, 25 a result, developed visual dyslexia. Our senses are in con-
stant danger of becoming dulled and washed out by wnificrm aes-
thetics presented o us as value The hyper visual i@ exceedirghy
sddictive. The tanget is the individual and we are promised a s=if
with value and esteem. Are we as visual producers resporsible far
developing the opposite—an epidemic of sel-absonption

We are cut off from: acoess to the entive ethical stnschures of activities
and produscts. And we do not want to now about this. We have been
ouftured bo communicate such manipulation with predsion oursehes.
We have no idea whether we ane nuriered or threatened. We do nat
ary lonigeer kv if we are rrturing or threatening, But we are fisrcely
fighting for our positions: that we have oreated for our own good. We
haree developed symptoms of serous narcssism. The extent cur pic-
‘e and products are prodisced and reproduced is 2 measee of suc-
cess. Existerior towards becoming has been thrown into a desp onsis.

Our human capacity to irvent sound and creative answers ta 2l
the guestions and dilemmas surfacing faces serious chall=nge. We
have created a situation that is extremely demanding. i will be
inter=sting to s== if we are able to create 3 culture of minds that
opens up to create a futuee that serously considers all cubtural
production in relation to the entire compbexity of value and ethics:
Time, Space and Existence as the human Bfe foros.
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